
 

U3AC Film Group programme – Spring Term 2024 

Established in October 1999 with the much -valued contribution of the Arts Picturehouse Cambridge management, the aim 
of the U3AC Film Group is to show a wide range of the best in both historic and contemporary world cinema from all 
countries, generations and genres, and our programmes take a robust and adventurous approach to the history of cinema. 
The Group’s shows take place at the Arts Picturehouse every Tuesday during term time, and our films are shown in in 
Screen 3. There are no ads or trailers which means that all of our films commence promptly at 1.00 pm other than when 
an epic or exceptionally lengthy film is shown, and members are kindly requested to adhere to the start time of 1.00 pm as 
a dark cinema can be hazardous. Members are most welcome to attend our post screen discussions and to make 
suggestions for future showings. 
The cost of our season of Tuesday shows remains at £45 per term. 
Members are kindly requested to ensure that all electronic devices are switched off or in the case of mobile 
phones switched to silent mode, and under no circumstances should photography/filming take place in the 
cinema. 
 

Spring Term 2024 
 

16 January Some Like It Hot Dir: Billy Wilder: USA 1991 (122 mins) 
  [Member’s Request] 
Still one of Wilder’s funniest satires. Tony Curtis and Jack Lemmon play jazz musicians on the run after 
witnessing the St Valentine’s Day massacre, masquerading in drag as members of an all -girl band (with 
resulting gender confusions involving Marilyn Monroe) to escape the clutches of Chicago mobster George 
Raft (bespatted and dime-flipping of course). An extremely funny and just brilliant classic. 
 
23 January Ordet [“The Word”] Dir: Carl Theodor Dreyer: Denmark 1955 (126 mins) 
For many this adaptation of Kaj Munk’s play about tensions within a Jutland farming family is the very greatest 
of all Dreyer’s masterpieces as suspenseful as it is emotionally devastating. Dreyer’s penultimate film is at 
once a wise, even witty exploration of pride, prejudice and pretensions to devout faith, and a heartrending 
hymn to the power of earthly passion and love. In contrast to the performance’s intimate naturalism, the 
exquisite lighting, camera movements, sets and sounds all add to the sense of a super-reality, strangely 
familiar yet informed by mysterious forces of dark almost primal emotion. This great classic is considered to 
be a towering achievement. 
 
30 January The Pianist Dir: Roman Polanski: USA 2002 (149 mins) 
Evoking his own childhood experiences in the Krakow ghetto, Roman Polanski laid some personal ghosts to 
rest with this poignant Holocaust drama based on the memoirs of the Jewish pianist Wladyslaw Szpilman. 
Events are seen through the eyes of Szpilman who escaped the Warsaw Ghetto as deportations to the death 
camps began, but witnessed its systematic destruction while in hiding. By avoiding the simplistic and 
manipulative clichés of many Holocaust films, Polanski adds a new laying of understanding to the cinematic 
depictions of the period. (This film follows on from the 27 January 2024 Holocaust Memorial Day and 
given the subject matter contains scenes of brutality and violence). 
 
6 February Aguirre, Wrath of God  Dir:  Werner Herzog: West Germany 1972 (93 mins)  
   [Member’s Request] 
From its opening shots of an ant-like column of Spanish conquistadors and their enslaved indigenous porters 
scrambling perilously down through the clouds on a sheer pass in the Andes, it’s immediately clear that 
Werner Herzog’s account of the quest for El Dorado will be something extraordinary. As the pious but 
ruthlessly ambitious invaders pursue their fantasies of riches and power they soon fall prey not only to the 
Amazonian forests, rivers and Indians but to their own ludicrous delusions of recreating European society in 
an indifferent wholly alien landscape. The film’s images are breathtaking in their beauty, mystery and sense of 
scale. This is a very special film and I am delighted to be showing it for a second time. 
 
13 February Silence Dir: Martin Scorsese: USA 2016 (161 mins) 
   [Member’s Request] 
Director Martin Scorsese’s rumination as faith and religion, based on Shusaku Endo’s 1966 novel tells the 
story of two 17th century missionaries who undertake a perilous journey to Japan to search for their missing 
mentor and to spread the gospel. This sprawling epic is a deeply personal treatise on the human condition 
with Scorsese appearing to be searching for his own soul. (This film includes some violent scenes).  
  



20 February Madame de … Dir: Max Ophuls: France/Italy 1953 (105 mins) 
For many, this piercingly poignant fin-de-siécle romance with its dark but exquisitely delicate sense of irony, is 
the very finest of Max Ophuls’ ‘amusing tragedies’. When beset by debt the titular Countesse Louise decides 
to sell a pair of earrings that were a wedding gift from her husband André she unwittingly sets in motion a 
chain of events that will have serious consequences. The lightly nuanced performances, the marvellously 
detailed sets and the elegant artifice of the plotting never distract from the fundamental seriousness of Ophuls’ 
searing study of fateful passion. “A film of unassuming but enduring greatness”. 
 
27 February The Misfits Dir: John Huston: USA 1961 (125 mins)  
  [Member’s Request] 
The last film of both Marilyn Monroe and Clark Gable. It went from box-office flop to cult status within the 
space of a year. Written by Monroe’s then husband, Arthur Miller, the film is a grey, solemn and at times 
pretentious piece about three drifters who hunt horses destined to be food. Somehow the flat, arid Nevada 
landscape mirrors the character’s bleak existence and sets the overall mood of despair and depression. 
 
5 March Nobody Knows Dir: Hirokazu Kore-eda: Japan 2004 (141 mins)  
In 1988 what was dubbed the “Affair of the Four Abandoned Children of Niski-Sugano” scandalised Japan and 
inspired Hirokazu Kore-eda’s screenplay, which took 5 years to bring to the screen. The film is a deeply 
moving study of juvenile endurance that earned Yuya Yagira the best actor prize at Cannes. As the oldest of 
the siblings left to fend for themselves by their mother, the 12-year old displays both ingenuity and insecurity 
in trying to keep his secret from the outside world. Even more impressive is Kore-eda’s disjointed directorial 
style.  
 
12 March The Bride Wore Black Dir: François Truffaut: France/Italy 1968 (107 mins) 
One sun-drenched morning, Julie comes out of a church in a white dress on the arm of a boy called David 
whom she has loved since childhood. As the bells ring and the wedding party poses for the photographer a 
shot rings out. It is a stupid accident, an unfortunate misunderstanding. David falls onto the church steps and 
Julie becomes a widow on her wedding day. Julie’s life is now intrinsically linked with David’s memory. She 
wants to know more, to understand why so she goes after the people who have destroyed her life. 
 
19 March The Mission Dir: Roland Jaffe: UK 1986 (125 mins)  
Winner of the Palme d’Or at Cannes, but accorded a mixed critical reception, this is a studied, elegant and 
very moving drama set in 18th century South America. Jeremy Irons gives a performance of great sincerity as 
the head of a Jesuit mission under threat from the greed of Iberian slavers and the whim of a cardinal. 
Glorious Oscar -winning photography and a terrific musical score. (This film includes some violent scenes). 
 

Our First Show after the Easter break will be at 1.00 pm on Tuesday 16 April 2024 
 

Tickets for U3AC Film Group screenings 

Tickets for single shows are available on the door for the standard cinema ticket price. U3AC members can 
get a reduced-price ticket by first purchasing a U3AC 10-week Term Card (or adding this to your existing 
Picturehouse Membership), and then obtaining a paper ticket (at no additional cost) on the day. 

1. Buy a 10-week film term card for the discounted price of £45. This allows you entry to each of the 10 films 
screened at 1 pm each Tuesday of the term, at no extra cost. 

• To get set up, register at any till at the Cambridge Arts Picturehouse near the beginning of a term. Bring 
your U3AC membership card as proof of eligibility to this scheme.  

• The Picturehouse staff will issue you with a plastic Picturehouse Membership card, which stores your 
10 free U3AC screening ticket credits on it, lasting the whole of the 10-week term. 

• Please keep this card and renew it at any Arts Picturehouse till before each term (you cannot do this 
over the phone or on the U3AC or Picturehouse websites). 

• Note: If you already have a plastic Picturehouse Membership card, either one for which you’ve paid an 
annual fee or a prior U3AC Term Card, Picturehouse staff will add the current U3AC term to your 
existing card. 

2. You will need a paper ticket to gain entry to each week’s U3AC film. 

• Present your plastic Picturehouse Membership card at any till in the cinema to get your ‘free’ ticket to 
the current week’s U3AC film. 

• Show this to the usher at the door to gain entry to the film. 


