
 

 

U3AC Film Group programme – Spring Term 2022 

Established in October 1999 with the much valued contribution of the Arts Picturehouse Cambridge 
management, the aim of the U3AC Film Group is to show a wide range of the best in both historic 
and contemporary world cinema from all countries, generations and genres, and our programmes 
take a robust and adventurous approach to the history of cinema. The Group’s shows take place at 
the Arts Picturehouse every Tuesday during term time, and our films are shown in Screen 2 or 
mainly in Screen 3. There are no ads or trailers which means that all of our films commence 
promptly at. 1.00 pm other than when an epic or exceptionally lengthy film is shown, and members 
are kindly requested to adhere to the start time of 1.00 pm as a dark cinema can be hazardous. 
Members are most welcome to attend our post screen discussions and to make suggestions for 
future showings. 

Spring Term 2022 represents our first season of films since the first Covid-19 lockdown post March 
2020.Please note that the cost of our season of Tuesday shows has increased to £45 per term and 
that until further notice our seasons at Picturehouse Cambridge will be subject to such government 
guidelines and Picturehouse procedures and arrangements as may be in force. 

Members are kindly requested to ensure that all electronic devices are switched off or in the 
case of mobile phones switched to silent mode, and under no circumstances should 
photography/filming take place in the cinema. 

 

25 January Little Big Man 

Dir: Arthur Penn: USA 1970  (139 mins) 

Adapted from the novel by Thomas Berger, Little Big Man opens with the spoken reminiscences of 
121-year old Jack Crabbe (Dustin Hoffman). In flashbacks we see how, as a young and wide-eyed 
frontiersman Crabbe is adopted by an Indian tribe led by philosophy spouting Chief Dan George. 
The film’s highlight is the Little Big Horn massacre with meglomaniac General Custer self-
destructing as Crabbe looks on.  

 

1 February Vivre sa vie 

Dir: Jean-Luc Godard: France 1962  (83 mins) 

Based on a popular sociological study of contemporary prostitution, this Brechtian social fiction 
follows Nana (the late Anna Karina) as she learns how to become a sex worker. Beautifully 
composed and featuring one of Karina’s greatest performances, the film introduces some of 
Godard’s key themes, work and sex, the situation of women, and the invisible suffering of the 
emerging consumer society. 

 

8 February  After Love 

Dir: Aleem Khan: UK 2020  (89 mins) 

Mary Hussain who converted to Islam when she married and is now in her early 60s, lives quietly 
with her husband Ahmed. Following his unexpected death, she suddenly finds herself a widow. A 
day after the burial, she discovers that Ahmed had a secret life just 21 miles from their Dover home, 
across the Channel in Calais. The shocking discovery compels her to go there to find out more and, 
as she grapples with her shattered sense of identity, her search for sympathy has surprising 
consequences. 

 



15 February Orphée 

Dir: Jean Cocteau: France 1950  (95mins)  

Cocteau’s magic retelling of the Orpheus myth turns the lyre -playing singer of Greek legend into a 
famous left bank poet in post-war Paris. Fallen out of favour and lost for poetic inspiration, Orphée 
becomes obsessed with a mysterious black-clad princess who first claims the life of a rival poet, and 
then Eurydice, his wife. With its unforgettable imagery- the dissolving mirror through which 
characters pass into the next world, death-dealing motorcyclists, and Cocteau’s magical special 
effects, Orphée is a work of haunting beauty that follows the poetic logic of a dream. 

 

22 February Love is the Devil 

Dir: John Maybury: UK 1998  (91 mins) 

Set in the bawdy, decadent world of 1960s Soho, this dazzling and audacious film charts the 
powerful and dangerous relationship between one of Britain’s most revered twentieth-century 
artists, the late Francis Bacon (Derek Jacobi), and his lover and muse George Dyer (Daniel Craig) 
to explore the territory where love, sex and art collide. The film’s exquisite and unusual style – at 
once beautiful and grotesque – perfectly captures the extraordinary energy of Bacon’s art (although 
no actual works of Bacon are depicted in this film). 

 

1 March My Night with Maud 

Dir: Eric Rohmer: France 1969  (110 mins) 

The film tells the story of a chaste and conservative thirty-something who sees a woman that he 
believes will be his perfect match whilst attending church. But when he unwittingly spends the night 
at the apartment of the worldly and spirited divorcée, Maud, the moral certainties of his life are 
suddenly thrown into question. 

 

8 March A Room with a View 

Dir: James Ivory: UK 1985  (117 mins) 

When Lucy Honeychurch and chaperone Charlotte Bartlett find themselves in Florence without 
views, fellow guests, Mr Emerson, and son George, step in to remedy the situation. Meeting the 
Emersons could change Lucy’s life forever, but once back in England, how will her experiences in 
Tuscany affect her marriage plans?  

 

15 March The Passenger 

Dir: Michelangelo Antonioni: Italy/Spain/France 1975  (119mins) 

When David Locke (Jack Nicholson), impulsively exchanges identities with a businessman he finds 
dead in a North African hotel room, he believes he is starting anew, but passing himself off as 
someone else doesn’t mean that he is escaping the past. One of the great masterpieces from 
director Michelangelo Antonioni, this engrossing thriller features some of his most memorable and 
eloquent images, abounding in wit, intrigue, stunning visual beauty and ideas. 

 

22 March Smiles of a Summer Night 

Dir: Ingmar Bergman: Sweden 1955  (109 mins) 

Bergman’s Cannes prize-winning comedy assembles various couples, current, past or would-be, in 
a country house in 1900 and cheerily observes their often less-than-honest interactions as they 
strive to fulfil their various desires. Pithily scripted, elegantly shot and designed, performed to 
perfection by a superb cast, it brought Bergman international fame. 

 



Tickets for U3AC Film Group screenings 

Tickets for single shows are available on the door for the standard cinema ticket price. U3AC 
members can get a reduced-price ticket by first purchasing a U3AC 10-week Term Card (or adding 
this to your existing Picturehouse Membership), and then obtaining a paper ticket (at no additional 
cost) on the day. 

1. Buy a 10-week film term card for the discounted price of £45. This allows you entry to each of the 
10 films screened at 1 pm each Tuesday of the term, at no extra cost. 

• To get set up, register at any till at the Cambridge Arts Picturehouse near the beginning of a 
term. Bring your U3AC membership card as proof of eligibility to this scheme.  

• The Picturehouse staff will issue you with a plastic Picturehouse Membership card, which 
stores your 10 free U3AC screening ticket credits on it, lasting the whole of the 10-week term. 

• Please keep this card and renew it at any Arts Picturehouse till before each term (you cannot 
do this over the phone or on the U3AC or Picturehouse websites). 

• Note: If you already have a plastic Picturehouse Membership card, either one for which you’ve 
paid an annual fee or a prior U3AC Term Card, Picturehouse staff will add the current U3AC 
term to your existing card. 

2. You will need a paper ticket to gain entry to each week’s U3AC film. 

• Present your plastic Picturehouse Membership card at any till in the cinema to get your ‘free’ 
ticket to the current week’s U3AC film. 

• Show this to the usher at the door to gain entry to the film. 
 


